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Abstract

The article is devoted to the role of translations of poems by Ossetian poet Kosta Levanovich
Khetagurov in teaching foreign languages to university students. The authors define the poetic translation
as the most complex type of foreign language speech activity, an important means of intercultural
communication. Implementation of the ethno-regional component in the university educational process -
the poetic heritage of the Ossetian poet and writer - is a milestone stage for teaching students and
establishing a dialogue of cultures between nations speaking different languages and representing different
communities. The authors deal with Ossetian poems which are a part of the cycle “Iron feendir” translated
into French in 2014-2016 by professor R.K. Kuliev. The relevance of Costa, the poet of the late 19th - early
20th centuries is due to his sincere attitude to the Ossetian and other peoples of the North Caucasus whose
languages he knew and understood. Translations of the poems by Kosta which are an intermediary between
different languages and cultures reflect the universal, ethnocultural and educational significance of his
works. The article aims to show the role of translations of K.L. Khetagurov's poems for teaching and
learning foreign languages in universities. The following methods are used: a) theoretical (analysis of
linguistic, methodical, pedagogical literature, literature on the theory and practice of translation); b)
pedagogical (analysis of the educational aspect of poetry and poetic translations in teaching a foreign
language); c) historical and literary; d) comparison; €) generalization.
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1. Introduction

Over the centuries, under the influence of language, culture and society development, each nation
has developed its own national traditions of human education. One of the essential means of educating the
younger generation is poetic works of humanistic nature (dramaturgy, prose, poetry, etc.). The issue of
teaching young people is acute. Young people should be interested in their national culture given its primary
importance for individuals and society. Implementation of translated works by famous 20th century
Caucasian humanists into the foreign language learning process is a milestone stage in education of young
people and establishing the dialogue of cultures of different generations and eras, dialogue of culture
between people speaking different languages (Latyshev, 2002; Takhokhov, 2010; Komissarov, 2004).

Due to the expansion of international contacts of the Republic of North Ossetia-Alania with other
countries, intercultural communication issues are of particular theoretical and practical interest.
Intercultural communication is recognized as a process of communicative interaction between
representatives of different ethnic groups and cultures who have their own language, social foundations,
national customs and traditions.

53 Ossetian poems by K.L. Khetagurov, which make up the cycle “Iron faendir” have been translated
into French and Russian. The article presents French and Russian translations of the poems. They were
translated into Russian by various authors as P. Panchenko, N. Tikhonov, L. Ozerov, B. Serebryakov, S.
Oleander (Khetagurov, 1959). The collection of poems “Iron feendir” (“Ossetian Lira”), was compiled by
the poet and published in 1899. The poems “Dodoy” , "Saldat", "Katay", "Azar!" are absent for censorship
reasons (Khetagurov, 1959). Currently, all of them were translated into French and included in the
collection.

The works by Costa were written a hundred years ago, but today they are in demand, loved and
appreciated by the peoples of the North Caucasus and Transcaucasia. As a talented writer, poet, playwright,
critic, journalist and artist, he is known far beyond his small homeland Ossetia. Kosta is a writer and a
bilingual poet, a bright multilanguage personality. His activities and literary works are multifaceted. He
was fluent in Ossetian and Russian and knew other languages of the Caucasus; studied and mastered several
foreign languages. In his work, he as an individual, a member of the social group, a national-cultural
community, and a representative of Mankind. A number of researchers show great scientific interest in the
works by K.L. Khetagurov (Khetagurov, 1959).

According to R.K. Kuliev (Kuliev, 2016) in the preface to the 2nd part of the collection “K.L.
Khetagurov's Selected Poems in the Poetic Translation into French”, “the need for translation occurs when
people, who want to understand each other, speak different languages. After all, people are usually divided
by languages and cultures: differences in cultures and national psychology, lack of awareness in everyday

lives of other peoples, etc. (Kuliev, 2014). Translation aims to fill these gaps.

2. Problem Statement

All knowledge of the world is involved in the process of communication, and translation is especially
important for communication.

Translation is an intermediary between languages and cultures. It is a powerful means of

intercultural communication. Thanks to professional translators, works become available for millions of
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people. Poetic translation from one language into another one is the most complicated type of translation
activities requiring professional translation skills and adequate rendering of the national color of the verse,
brightness of colors and images, rhythm preservation, etc. Using poetic translations of national poems for
teaching foreign languages, it is necessary to build a dialogue of cultures in such a way that students
analyzing and comparing language and speech phenomena in all three languages reveal points of interaction
of different cultures. This approach will make it possible to significantly intensify the process of learning
both native and Russian cultures, and the culture of the language being studied. Thus, implementation of
the ethno-regional component (poems by K.L. Khetagurov) into the foreign language learning process is
an important step in establishing a dialogue of cultures between nations representing different communities

and living in different parts of the globe.

3. Research Questions

The poems by Kosta have been translated into all the languages of the North Caucasus (Adyghe,
Balkar, Kabardian, Karachai, Circassian, Chechen, Ingush, etc.), including the languages of Dagestan and
Transcaucasia (Abkhaz, Azerbaijani, Armenian, Georgian), European (English, French, German, Italian,
Spanish, Bulgarian, Slovak, Czech, Hungarian, Polish, etc.) and Oriental languages (Iranian, Turkish,
Indian, Hindi, Bengali). It is clear that his works have long stepped beyond the framework of the Ossetian
and Russian cultures.

In his program poem “Nystuan”, “Testament”, the poet-patriot, the poet-citizen, the poet-humanist
talks about his unpaid duty to the people, about his readiness to serve honestly, to the last breath. Serving

the people was his supreme mission:

He166ap mbIH, Kaen-uy AeM mM&  [IpocTu, eciu OT3BYK pbiianbs  Pour mes chansons en pleurs
3apar VYeapimmins Te1 B iecHe Moeit:  Je te demande pardon,
Keyray ¢aspHa, Muiiiar, - Ygpé cepaue He 3HaeT Le coeur sans douleur,

Keaei 3eepaa Hae arypbl Xpapar, — crpagasbs, ToT mycts u moér  Ton chant a du bon.

Vit 3apeen iexu GpaHauar! Becelei

Mais si envers mon peuple
A3 mbumeie KbamgEp Kyel Ho eciu 6 HApOAy pOTHOMY Jarrive a payer la dette,
JIap¥H, Mee nmodr omatuTh yaanock,  Mon chant sonnera au triple,
Kysl 6adhuans UCKYbI M& X&C, Torma 6 51 3amesn mo-aIpyromy Ma peine sera plus discréte.
Veaen apre eeHkbapeil 3apyH, 3arnen Gbl 6e3 Ooun, 63 Clé3 Translated by R. Kuliev

Ha xbybicung Mz kaysiH Translated by P. Panchenko

XbXJIXC....

“Testament” is a wise instruction to young people, a testament to future descendants, a testimony of
poet’s words, greatness and humanism. The adequate translation into French allows the reader to convey

2 <

the idea of the poet’s unity with his people (“mon peuple” “my people”), his involvement in everyday life.
The poet is aware of his special responsibility to the future (“Ma peine sera plus discréte”). There are

translations of K.L. Khetagurov's works into more than one hundred languages!
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In the “Ossetian Lyre”,

Costa achieved absolute word ownership. Nowhere has the

“Khetagurovskaya” fullness of spirit so clearly manifested itself. To a large extent, this was facilitated by

the fact that Kosta had the rarest feeling of the bitter fate of his people. This made his book a broad,

multifaceted work filled with Ossetian reality of that time.

/ZEXCUHBI 1&T

3apar

Xe&xx0H ¢uiiitay, e dhoc puBaa
Kys! k®HbIHL, y&1 HE (E3apsl. ..
IIs1 ybi ®pusla, HE GecuBex,

Ve 3@pazmMe bl MacT Xbaphl?

Jlee kw1, mam, 6ac Kysl 6acy3bl,
Yeen ¢y keeHs! fiae TOHBUT AXD. ..
Jler cycereil Kybl HBIMYI3bI,

Ve Hall CETTHI i@ HOMBUT AED.

XaxxoH ¢uitiiay i Gocuma
Kbeen3exTel nep He (haeuiaisl. . .
Hee pecuBen! Kepenzume

Y& 3@pae nep Kysl HE paiibl!..

XyplIllay IbIH paTTEa OupE XboM,
Baepar ypa3@H 12 XOp3 OHBIT. ..
Hay cycar xop3®H iie 1&r HOM,

HanareeH ta — e (haeCHOMBIT.

A3 CXBOMBUI IEH YBIPHICUME, -
He caem QanzH caeHB XbXCTR. ..
b1 yalicanem kepEI3uMeE, -

3&rpyT-Ma pacT y& HelxaecT®!

- Up1 gpiH 3@TBEM? — yRIEME
Axp,

Heneme nep — He J3ypuHar:
ZEXCUHBI TET — H&E C&(THI XbED,

He ¢wiaTer Guia, HE XyauHar. ..

lag3a Oupars &HroM I3y KB
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IIpuciyxHuk

Iecns

IIpuBan B nyrax c rycrou
TpaBoil.

[TacTyX, ThI IECEH HE MOEUIb.
Ho uto ciyumiocs ¢ To0Oi,

O uém roproelb, MOIOAEKD?

Kto Ha noxnéoke poT 00kET,
Ha Boay ayer, roBopsr,

W TOT, KTO CTare IIIIHOHOM
CMOT,

Bo TeMy ynpsAraTs ums paf.

Co cTtazmom, roper, Tbl HIENIb,
He ycTaéuib oT BBICOTHL.
Ckaxu MHe, HaIlra MOJIOIEKB,

3aueM KUBELIb HE APYXKHO ThI?

Kax He 3ameTuTh B CTaje HAM
Brruxa-kpacasia Monoana?..
He TaitHa — yeCTHBIX UMEHA.

He Taitna — ums noanena.

Ckaxy: cpellb pycCKUX BBIPOC 5
BuHa ux He nepxai Bo pry...
UYero cTecHATHCS HaM, Jpy3bs?

IToroBopuM Ha4uMCTOTY.

A uro ckazats? Kyna au no,
Ckaxy, 4TO TOBOPHJI BCETAA:
[Ipuciy>XxHUK — BOT 11030D U 310,

TTorubens Hama u 6ena!

Suppdt

Chanson

Parmi les champs - un
campement.

Berger chanteur muet reste 1a.

Est-il chagrin? De  quoi,
comment?
Tiens, la jeunesse, qu’est-Cce

qu’ily a?

Chat échaudé, dit-on souvent,

Craint désormais aussi 1’eau
froide.

Celui qui vit en espionnant,

A taire son nom, prendra bien

garde.

Toi, montagnard, coureur des
pentes,

En haut ton pas se raffermit.
Voyons, cadets, en fin du
compte!

Pourquoi vivez-vous désunis?

Nous distinguons, aucun souci,
Un bon taureau dans le troupeau.
Nous connaissons de nom aussi

Des gens loyaux et des salauds.

Javais grandi parmi les Russes,
N’ayant jamais gotté leur vin.
Sachant trés bien ce qui se passe,

On va parler ouvertement.

Je vous dirai, quoi qu’il en soit,
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BBIIBIPEI @p HEIMIBIPX KEHEL. . .
I1p1 Ma K&H&M, - HBIPBI Ty KB

ZEXCHUHBI n&r &jaap K&HBI. ..

I'agza Oupre edeecreii gep
Hee ayaepmapl 1&0yphIHbLIL. ..
ZEXCUHBI N&®T e OxcTaeil nep

Ha ayapabl M&HT 13ypBIHBLIL

ZcTyp AEp Ma HEXU pEroay
He HbIMaiibl k®&HAZp XBOMBLIL. ..
AXcuHBI n@r (blIpI3Haray

Apt 6aHI3aphl HEXUOHBLI. . .

Zctyp Aep Ma HEXu pErray
Xyb3aEp XOHBI
XbOMEH. ..

/EXCUHBI T&ET Ib&X XEPETay

Ty Han capdsl ife necroMme. ..

PriHubIHEH, naM, &O3yX&H 1&p
We Hu3sl kKoil — & A3ypuHar. ..
ZExcunbl n&r He UpeH nep —

He Hu3bl xaii, He&e XxyauHar!

K&uaEp

Bomuunma ctamgo B mo3gHUM Yac
Pasronut o no:xto, BO TbMy.
IIpucnyxHuk crenancs ceituac

Anapom, CTal T1aBoil Bcemy.

CeITa BoTumnxa, BCE ke ei
Oxota pBath emé oBell.
[IpucnyxHUK KIEeBETON CBOEH

Ilo3opur poauny, Hariem.

He moxer naxe CKOT CUUTaTh
HyxK0i CEMBIO CBOUX KOPOB.
IIpucny>xHuK OrKHETro
OpocaTth,

Kak 3moOHBIIf Bpar, B OTOHb

TOTOB.

Ortapotit sryurtiel, ckakeM Tak,
CBOIO CUHTAET U OBIIA.
IIpucny>xHHUK, CEpBIii, KaK UIIAK,

I1neBok HE MOXKET CHATH C JIUIIA.

BoinpHbIe BCe B OZTHOM PaBHBI —
JIvrs o cBoeit 6one3Hu crop.
[IpucnyxHuk 11 MOel CTpaHbI
E€ 6onesnn, e€ mozop!
Translated by N.

Tikhonov

Une vérité sacrée qui suit.
N’ayant, en fait, ni foi ni loi,

C’est le suppdt qui nous détruit.

Tout le troupeau s’est débandé,
Une louve 1a réclame son dii.
Notre suppdt s’est déchainé,

Seigneur foncier, frais émoulu.

La louve, dit-on, déja repu,
Fera encore couler le sang.
Ledit supp6t se fout de nous,

11 évolue en diffamant.

La béte jamais ne prend pour
tiers

Celui qui fait partie des siens.
Supp6t mettra tes tripes a 1’air,
Méme si, du coup, t’es un

prochain.

Pour la brebis, lui — le meilleur,

Son p’tit troupeau, maison
natale.
Chaque suppdt sera porteur

D’une éternelle souillure morale.

Tout homme souffrant, sait-on,
est prét

A dire beaucoup sur sa douleur.
Ce vil supp6t pour mon pays,
C’est son  malheur, son
déshonneur!

Translated by R. Kuliev

Costa saw heavy Ossetian reality, he felt people's grief so acutely, as if he was a man who came

from the future and was shocked by the reality. The more ruthless the oppression of the native people, the

stronger his revolt feeling was.

In exile, he received a lot of letters. Kosta expressed the world perception of all the peoples of the

North Caucasus.

2317



https://dx.doi.org/10.15405/epshs.2019.03.02.267

Corresponding Author: R.K. Kouliev

Selection and peer-review under responsibility of the Organizing Committee of the conference

elSSN: 2357-1330

Salam

Xysblnayan ap¢earonr H&
dectaeMm,

Ha capra Hax cThl HBIp Ha&E Oap,
Amxe n1320&X 3XTBBIHXBOM HE
CTE&EM

Heeyen, Gpane HIH &1 HEI00ap!..

He 3081 — OBIOBIp, METYBIp — HE
3EpAE,
Anpix  Qamnag nEray  HE
J3BIP. ..

@pI1ZEH HE I3bULIEHEH ETEP X,

ZEBrpay y Max X@®XT&H J& LbIT!..

[z xax MpITTarM& y Ha@pHHar,
[@ amapa reeHblp AEp — ceA®:
3axxpuUl  ABIH  Ham  0as3an
K&HUHar, -

Jlae MmaechIr amaiibiH deeaee.

IIpuser

brnarociaBenpst Oor Ham He
Jan

U ot HeBoIM HAC HE cmac, -

O ToM, Kak JO/DKHO, HE
ToBeaaI

Hukto, HUKTO — mpocTH Xe

Hac.

Benns! u ym u cepale, nNpaso,
Veran, 6eccuiieH Halll S3BIK.
TBoeii 0e3MEepHO JKAJIKO CIaBbI
Jng Hamux rop — THI Tak

BCJIMK.

Te1 6marocteH, 1 MyIp, ¥ CMEI
THIL.

Cra OKU3HSAM SKU3Hb TBOS
paBHa.

Bcé Ha 3emiie cBepIIUTh ycmen
THI,

TeI cTpomt — GamrHs co3gana.

Translated by L.

Ozerov

Salut
La grace de Dieu qui avait fui,
Sans retirer la dépendance.
Comment agir? - Personne n’a
dit.
Que

clémence!

Dieu nous donne sa

Des montagnards sont mal lotis,
Et notre langue - en défaillance.
On plaint beaucoup ta gloire
d’ici,

Sachant que t’es quelqu’un

immense!

T’es courageux, t’es sage, gai,

Ta vie ira bien au dela.

Tu as bati, tu as tout fait,

Ta Tour de garde que voila.
Translated by R.

Kuliev

Crystal honesty, amazing clarity, unshakable faith in the ability to overcome and correct everything

— all these traits united the North Caucasus forever.

The “Iron faendir” was recognized as one of the poet’s significant and mature poetic works published

in 1899. Earlier translations of Costa's poems into French were made by J. Lebedinsky and A. Christensen.
Today, all original poems have been translated into French (53). Justice and goodness, wisdom and
humanity of the Ossetian national poet which are truly international in character are close to French readers.
The works by Costa are read by many generations of worthy people for whom this Man is a moral ideal, a
patriot of his homeland, a tireless fighter for rights and freedom of ordinary people. This speaks for the
relevance of his works and enormous educational significance for the present and future generations.
According to French experts, the works by the Ossetian poet K.L. Khetagurov discover the Ossetian and
Caucasian cultures. Thus, the French-speaking community (more than 300 million people) has a unique
chance to get acquainted with the culture of small Ossetia and the Caucasus through translations of works

by the great poet.
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Kosta was particularly worried about youth, present and future generations. He addresses the

Ossetian youth in the poem "Zne hi", "Separate", "En séparation”

Me Upsl pecusaa! [l unnai, & Xbbirei
dxnacTon M cay 3&pA® Aapi...
L{p1 Ma MBIH K&HI3bIHE? — JI& L@ECTHITHI ChITEN

ZAne xait peypizeH e mapa!...

ZE11erailon ageM, EIErEIoH O&cTa
ZExcHpI(p 2l Hya3bIHI] M& TYT...
Meaenerail He TEpChIH, (ale MbIH M& (QecTe

Mae yenMmapaMa 9i X&CaI3&H Cyr?

Keeit ub13r MBbUT &CKEHI3EH 3E&PAXRKATELH XbapPET,

Keaeii keybiHEN pU3A3&H Kb&A3EX,

Keeit peernsp @cuersaa3eH M& HyHEIKE 3ap&T,

Yu yan3a3aeH M& TyTBH e 0ex?

Me Upsr pecusen! e nuHei, na Xbbirai
DEnacToH M&E cay 3&pAE IapL...
[{p1 Ma MBIH K®HI3bIHE? — & ECTHITHI ChIT®H

ZAHne xail paekoaTroH mae mapa!...

Je suis, de tes joies et regrets,

Tres loin, la jeunesse d’Iristone,

Ot pazmoctu, 00U TBOCH 51 TaJEKO,

HpoHcKol 3eMIU MOTIOIEXKD.

YeM Thl MHE IOMOXKEIIL? YMPY OJUHOKO, -

T c11é3 Ha MO TIpax He MPOIHENTH!

31ech 0N IyKne 9yKOUHBI TOCTBHIION,

31ech KpOBb MOIO KaKIBIH COCET. ..

He cmeptu 6010Ch 51, HO KTO HaJl MOTHION

Koctép moMuHanbHbIN 3a40KET?

Ueii nmnay HaZi0 MHOIO YTEC 3alIaTaeT?

Ubs neBylIKa BCIUIAYET HAB3PbIA?

Yeii ckopOHBIN (aHIBIp TMECHb O MEPTBOM

ceirpaer?

Yeli KOHb B MOIO 4€CTh 100EeAUT?

Ot pagoctu, 60U TBOCH 51 1aJIEKO,

HpoHcKkoi 3eMIu MOIOIEXKb.

UeMm TbI MHE TOMOXKELIB? YMPY OJIUHOKO, -

ThI cné3 Ha MOH Ipax HE MPOILELID!

Translated by P. Panchenko

Comment tu m’aides? Seul, je mourrai,

Qui pleure ma dépouille? — Personne

Ici, siege d’autrui, pays adverse,

Ici, chacun boit de mon sang,

La mort, je crains pas, mais qui dresse

Un feu dernier sur le gisant?

Qui va me pleurer, la roche en tremble?

Quelle fille va clamer en sanglots?

Qui va me chanter son faendir noble?

Quelle course m’honore du galop?
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Je suis, de tes joies et regrets,
Tres loin, la jeunesse d’Iristone,
Comment tu m’aides? Seul, je mourrai,

Qui pleure ma dépouille? — Personne.

Translated by R. Kuliev

The poet suffers from his isolation from the youth as he cannot ensure the continuity of generations
which is a supreme mission for the Ossetian people. The French translation preserves brightness of colors
and internal intensity of the images created by the poet. In order to preserve the national color, the Ossetian
polysemous word “feendir” is transliterated.

In the poem “ZEne dpuitsy”, “Without a shepherd”, “Sans berger” there is a special concern about
the fate and future of the Ossetian youth. The poet says that the elders were not capable to unite and lead

young people (Hélas, jeunesse, qui te garde? Pour toi qui va faire pareil?):

Xop3 ¢uititay meIxcer qaep apsl e Gocsl Gae, B yamie co cragom nactyx He pacCTaHeTcs,
PeIHI3BLT HE KEHBI PBIHEH. . 30pKO 32 HUM OH CJIEAMT. ..

Oecedait, pecedaif, yacTeH, HE DECUBXI, - Yro xe ¢ To60i, MOIOIEKD Hallla, CTAHETCS,
Ny baxbaxbeHET A& HEl! Kro xe Te6s 3amutut?

Tap xbeeaMma OaublAT®, MBIXCH HBUBA3ETBbENA  Thl, 00€3yMeB, KaK CTal0 rOJIOAHOE,

I, - B yarie Onyxaaenib JISCHOM, -
CroHr ¢ocay coHTaZp, 3BLAED, - Wmens TeI cTe6H B Jiecy NPOLUIOTOAHHKE. . .
UyraiiTri arypeic GapoHBI XETENT, I'ubrems. .. Uro Oynet ¢ T060i?

CroHr ocay caedsic mb1 qep!..
O, eciu 6 TOJNBKO HaJ TOPHOU BEPLINHOKO

I'seeti-mxunu! Uckysl ne duititay Kysl pazapug  llecHio mactyx TBOIi 3amedn,

Wy cay kben3exsl cepaii! KiukHys1 Te0st — ¥ B CEMbIO ObI €TUHYIO
Xop3 ¢ocel n3yray ag nyma Kybl paB3apu BricTpo cobpats Bcex cymen!..
HUcun iiee dapHsl xbaepeeii!.. Translated by B. Serebryakov

Jamais bon berger ne tarde,
De prés son troupeau veille,
Hélas, jeunesse, qui te garde?

Pour toi qui va faire pareil?

Démente, en horde affamée,
Errante aux fourrés du bois,
En quéte de tiges périmées,

Tu meurs, tu deviens quoi?
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Puisse aux cimes de montagnes
Un berger entonner son chant!
Puisse-t-il prendre pour campagne
La jeunesse, d’un seul élan!

Translated by R. Kuliev

The last lines of the verse convey a life-affirming meaning. The French optative reproduces the
poet’s call for unification in a single impulse (d’un seul élan). In the poem “Balts Zaryg”, “Marching Song”,
“Chanson de marche” Costa dreams about the bright future for his people. Encouraging his countrymen to
unite, the poet, shows his contempt to idlers and cowards. The translator uses adequate lexical, grammatical,
syntactic and stylistic means:

HeeityT, ®2dcoimepTay Jeru Ocerun, Chers freres Ossétes,

Parrem H&E KbyXTZ Bparesamu cranem Soyons unis,

AOOH K&pE&I3UME, B mamem ennaoM Sur notre terre,

Ups! nenmyre!.. U npyxeckom craHe. Foyer bénit.

CkaHaM Hee ThIpbIca C HaMH BBICOKOE Sous les drapeaux,

J3bUieelibl HOMEHH, - 3HaMs Hapoja. Braves gens de I’arche,

PyxcMee eeHae3uBaET K cBery, ¢ mobeaHo0 Chantons, glorieux,

IomyT @Hromaii! IMecHeii moxona! Des chants de marche.

Pact3unan yapapinai K npaBze cBepkaromeit Au vraies valeurs

CkeeHaeM He QaHpar. .. Cwmero maraiire! Frayons la voie!

I've-mapm3e, marycal Tpycel, Oe3nenbHUKHY, Laches scélérats,

Decad, Heyenaar!.. [Mpous! He memaiite! Cédez le pas!
Translated S. Olender Translated by R. Kuliev

Costa always focused on training and education of children; he fought for women's education, new
schools for children of mountaineers and development of school textbooks. The poet called to study (“Be
a man”, “Sois un homme”, “Schoolboy”, ”Un écolier”) and love work. He hated laziness (“Hope”,
“L'espoir”, “Autumn”, “L'automne”, etc.). He wanted mountaineers to have the opportunity to attend
schools and study, and work for the well-being of their society. So, education and enlightenment, labor

education of young people are key topics of his works.
4. Purpose of the Study

The article aims to show the role of translations of K.L. Khetagurov's poems for teaching and

learning foreign languages in universities.
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5. Research Methods

The following methods were used: a) theoretical (analysis of linguistic, methodical, pedagogical
literature, literature on the theory and practice of translation); b) pedagogical (analysis of the educational
aspect of poetry and poetic translations in teaching a foreign language); c) historical and literary; d)

comparison; €) generalization.

6. Findings

Translations of Kosta Khetagurov's works into foreign languages expand the Ossetian and Caucasian
ethnocultural space, making poet’s ideas clear to people who speak other languages and belong to different
ethnic and cultural communities. That is why today the processes of understanding in intercultural
communication come to the fore. In order to interact with speakers of other languages and avoid conflicts,
it is necessary to have a high level of language competence.

Using translations of poems by K. L. Khetagurov in practical classes of “Theory and Practice of
Translation”, ‘Practical Practice of Written Translation”, “Practical Work on Intercultural
Communication”, students develop foreign language communicative and social cultural competences
(Muriyeva, 2015; Muriyeva, 2018). The enormous educational impact of his works on children,
adolescents, youth is evident. In this regard, it is impossible to underestimate the effectiveness of language
education of future linguists through implementation of the ethno-regional component (poetic works by

national poets and their translations) into the practice of teaching foreign languages.

7. Conclusion

The famous French philosopher, writer, enlightener of the 16th century Michel de Montaigne
proclaimed talking about young people: Eduquer, ce n'est pas remplir des vases mais c'est allumer des feux
(To educate is to kindle lights rather than fill vases). Today, the educational process should ensure that our
young people are enamored with love of knowledge, responsible for the present and the future of their
homeland, demonstrate friendly and tolerant attitudes towards representatives of other linguistic cultures.
These moral values unite peoples of the world, speaking for interpenetration and mutual enrichment of
languages and cultures, make the ideals of goodness and justice, beauty and harmony understandable. Being
a creator of the world culture and humanism, Kosta Khetagurov can be characterized as “a poet in Russia
who is more than a poet”. His immortal works are full of universal, ethno-cultural and educational
meanings; they are close to people who speak different languages, whose cultures overlap in the modern

multilingual space..
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