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Abstract

The paper explores core and peripheral color lexicon and shades in Ossetian language. Derived,
complex words and analytical structures transmit shades of colors. Four colors have the highest use
frequency in Ossetian language: black, white, red and blue. Black and white colors have the greatest
semantic and stylistic meaning in the speech of Ossetian linguistic culture. These colors are precisely the
part of mental language formations. An important role in color features of objective world is played by
yellow and gold that is close to it. Blue, green and gray are named by one color. Color words have
connotative meanings, express the peculiarities in people mentality and participate in symbol formation and
stereotypes. Individual author’s development of color vocabulary enriches visual and expressive
possibilities in Ossetian language. This study gives an idea of color picture of the world in the minds of the
Ossetians. The example of folklore texts in various genres, Ossetian Nart legend, works of literature,
ethnographic material and historical data carry out semantic, stylistic, morphemic and grammatical analysis
of lexical and phraseological units with a component of color naming. The study used lexicographic
editions, Russian-Ossetian and Ossetian-Russian dictionaries. There are representation of words and
components with the color semantics in the dictionary entries, recommendations to extend words and
expressions with the described meaning, right version in disputed moments of lexemes and combinations.
We also consider the questions of color semantics in Ossetian proper names.
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1. Introduction

Ossetian linguistics has no complex consideration of colour terms, so the topic of the study is quite
relevant. The colour picture of the world in Ossetian vision is diverse and colourful, despite the fact that
not all eleven basic colour names are recorded in the language. The study of colour words in Ossetian
language and speech (text) will describe their types, as well as their use to form complex words, phrases,

phraseological units and the way colour vocabulary reflects the connection with Ossetian culture.

2. Problem Statement

Many scientists dealt with the problem of color naming in linguistics. Among them are not only
domestic researchers, but also foreign scientists. (Bedoidze, 1997) and Nuradilov , 2011) and many others
wrote about the color subspace in linguocultural picture of the world in Ossetian language within a
comparative aspect. The study of the Besolova and Abaeva (2015) reflected the problem in color semantics
of national mentality in Ossetian ritual text, informative intensity of signs, possessing universal and specific
features in color vocabulary. Various aspects of semantics in color vocabulary were reflected in the works
of Karsanova (2010), Mamiev (2016), Kanukova & Dzagoeva 2013, Kanukova, Tuaeva, & Plieva, 2017),

Gatsalova, Martazanov & Parsieva, 2014; Gatsalova & Parsieva 2016), Parsieva (2008) and others.

3. Research Questions

Despite a variety of publications devoted to the above issues, the study includes only some aspects
of color phenomenon. We share not just the authors’ point of view about the huge role of lexemes with
coloristic semantics in the language of any nation, but also reveal the essence of specific nature of color

meanings in Ossetian linguoculture.

4. Purpose of the Study
The purpose of the study is to describe semantic features of color words and their place in language
and linguoculture. The results of the study will contribute to the study of color vocabulary in Ossetian

language.

5. Research Methods

The study is based on the method of continuous sampling to identify lexemes with colour component
in Ossetian language in lexicographical publications and literature. The method of component analysis is
taken as a reference in this study to describe semantic features of colour vocabulary. We applied the
methods of statistical counting to identify what colors and shades have the greatest number of derived words

in Ossetian language.

6. Findings
The process of forming a set of basic colour names is universal, so it is inherent to all languages
equally. World’s languages distinguish basic (core) and peripheral colours. Out of seven colours in the

spectrum that are red, orange, yellow, green, blue, blue and purple, Ossetian language has only four colours
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—red “coipx”, yellow “6yp”, besides green and blue use one word “yw»eex”. The most important colours in
Ossetian culture are cay (black), ypc (white), copx (red), ywveex (blue, green), 6yp (yellow). There are also
names for brown (mopee) and gray (xep). According to V.l. Abaev, more (dark brown) refers to “errant
words”, as it is available in many languages. “The same vocalization in Iron and Digor languages suggests
that the word is a relatively late borrowing in Ossetian” (Abaev, 1979).

Black and white are considered achromatic. These two colours are part of mental language
formations and bear the greatest semantic and stylistic meaning in the text of Ossetian linguistic culture.
Other colours and shades also have names in the language; they are formed according to basic colours or
borrowed. Additionally, modern Ossetian language has the following color terms: @esucm “silver”, mceiist
cegzucm moiumee “‘silver rays of the moon”, sg3sucm don “silver water”, ceievzepun “gold”, pyxc “light”,
which play an important role in the colour picture of the Ossetian world.

Initially, the color was designated indirectly by indicating color of relevant common things or
objects of nature. Many basic and peripheral colors get terms from the names of objects with appropriate
color, for example, mumol xveenenvr xyvizen “white”, “like a snowdrift”; sumonxywiz “lemon”, “like a
lemon”; 3cexxwvr xyvizeen tice yceceom “black”, “sallow complexion”; gheernvixxyviz “gray”, “like an ash”;
cupenxywiz “lilac”, “like a siren”; uepruncexywviz “purple”, “like an ink™; excepxywis “brown”, “like a nut”.
Some colour adjectives are borrowed from the Russian language: opanoicxywsiz “orange”, anenvcunxywis
“like an orange”, yapouxywi3, posexyeis “pink” and so on. Colour naming has a large number of connotative
meanings that occurs due to the expansion in associative world of man and increasing scope of contextual
relationships.

Adverbs were formed from colour adjectives in Ossetian language. Many verbs with figurative
meaning are components of complex words, phrases, phraseological units, proverbs. They have a
metaphorical meaning and have become symbols, stereotypes, standards. Colour words are part of socio-
political, medical, zoological, botanical, physical and geographical terms such as cay xv@aepossr “black
currant”, caybuinosz “gadfly”, cayeapk “blackcock”, 6yp ouduncez “buttercup” and many others.

Colours have concepts of light, darkness, fire, grief, disease, social status, sadness, misfortune, envy,
joy, happiness, so they play a big role in linguistic culture. The symbolism of colours in Ossetian language
indicates the color picture of the world in people’s minds.

Ossetian folklore uses traditional, regular epithets that are colour adjectives. They define natural
phenomena, inanimate objects, plants, animals, birds, man meaning the entire objective and non-objective
world. Traditionally folk art, especially poetic texts, use colours such as cay (black), ypc (white), ywveex
(blue) and ceiewsepun (gold) that is close to it, pyxc (light): cay “black” — 6eensr “beer”, cvrdocorm “land”,
mye “blood”, muew “cloud”, 6on “day”, xox “mountain”, peexsic “chain”, apm “fire”, xvyvina “mold”, 6cex
“horse”, xveo “forest”, neeecem “cave”, coinm “raven”, yyxvxwva “Circassian coat”, s3eepoce “heart”, kbed3cex
“rock” and others; ypc “white” — derraexvyvip “neck”, yceccwvie “tear”, dyme “universe”, excepo3cen
“waterfall”; yvex “blue” — Owecenvt “beer”, apaxwv “moonshine”, sece “rust”, enoon “steel”, kwvredzex
“rock” and so on.; ceipx “red” — yaoyamee “cheeks”, yeeiivie “giant”; 6yp “yellow” — ¢puzoncee “shashlik”;
coievsepunr, sepun “gold”: xwveaec “voice”, kwvyxmee ‘“hands”, ¢eszee “autumn”, Yacmuipocu
(Uastyrdzhi — the protector of men, travellers and warriors), Maowe: Maiipcem (Mother Mary — the patroness

of women).
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Ossetian Nart legend has constant combinations of cay 6ex “black horse” and ypc 6cex “white
horse”. The “white” is also a symbol of nobility, purity and light. The negative horse color is determined
by other terms: msicmpaze “mouse-colored”, xwyron 6eex “piebald horse”. Constant epithets such as
coiewszeepun “gold”, ypc “white” are used to evaluate different objects and animals like ceievzepun cae
“golden deer”, ypc cae “white deer”, uce cvikvame — xypvl metumee “its horns are sun rays”; coleb3epun
30 “golden angel”, coievzepun pysac “golden fox”.

Generally constant epithet corensepun “gold” plays an important role in Ossetian folklore in the
names of objects and phenomenon. Let us remember that according to Herodotus, the Scythians got three
gold objects as a gift from the sky. It was plough with a yoke, an axe and a bowl. They were on fire and
only the youngest of three brothers was able to take them. It was Kolaksay, who became the Scythians
ruler. The Nart Tales narrates that God threw golden tangle to Batraz; Agunda made a beautiful golden
flute and handed it to Atsamaz. The woman gave birth to golden-haired son and silver-haired girl in the
tale. This word is an adorning epithet in poetry 6eaecmeen coievzepun geenvicm “Golden robe in the tree”,
coiewvsepun yapsm “golden love”, coievzepun xyp “golden sun” and so on.

Following the indivisible phrases, the color words have their symbolic importance: cay peexwvic
“black chain”, cay xanon “black raven”, ypc yeepuvixk “white lamb”, ypc b6cenon “white dove”, cay 6vinoyp
“black hearth” that literally means “black base” and many others. Each of these symbols is associated with
some cultural phenomenon of people, so its content can be easily explained. “Peexsic” is the chain above
the fireplace. “To steal or throw it away was a great insult not only for a particular family... This fact caused
blood feud”. (Besolova & Abaev, 2015, p. 59). The concept of cay pexwsic indicates misfortune in the
family, destruction of the family hearth.

The color of an object may be referred to comparison, for example, in person’s appearance
yceecmuimee cay yeennysvipmee means “eyes like black beads”. There are shades with different saturation,
intensity and brightness of expressed color. Ossetian language uses different tools to name shades of colors
in addition to similar meaning of the words. First, these are suffixes. Zo suffix in complex words is the
following: cwipx-coipxuo — “perfect red”, 6yp-o6ypuo — “bright yellow”, cay-cayuo — “bright black™, etc.
Bwin suffix is as follows: cayowin — “blakish”, ypcovin — “whitish”, ywexowvin — “bluish”, etc. I'omay suffix
is the following: cayecomay — “blackish”, mopeecomay — “brownish” and others. Second, these are words
such as cenm (very, absolutely), xeenm (very, absolutely).

The shades of color can be conveyed by such components as xywi3 (type), coro (made) in a complex
word. The first components in complex words can be the names of plants, household items, animals, birds,
astronomical names and others with certain color. You can also specify shades of particular color by adding
@eenype and map words to the primary colors. “@eaypc” is a complex word formed from Indo-European
pal “pale” or “grey”, helps to convey the shade of main color. @enypc “pale” (close to white), map “dark”
are both used independently.

There are colors such as white (ypc), ype-ypcuo (bright white), cenmypce (too white), ypcowin
(whitish), ypceomay (whitish), ypceceno (whitish). White color is specified through subject, for example,
mumxywiz (color of snow), excwipxywiz (color of milk), ceexeepxywvz (color of sugar), mepoonxyei3 (deathly),
etc. White can be used for pyxc (light), zapcez (song), zeepoce (heart), gpuinx (foam), cenmypc 6azeip (White

wing), ypcyazvo muew (Whited cloud), ¢peeroae (road), ypcceep cabu (white-haired child means aged), gpam
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(arrow), xwveicmcem (fate), ypcoapy ocemmee/espeecvme (White water/clouds) and so on. These and other
figurative meanings of white are typical for poetry. Combinations of ypc xsyxmee (white hands), ypc 6yap
(white body), ypc senemee (White tibia), ypc oennaexwvyvipmee (White neck) traditionally symbolize
feminine beauty. Yacmuipoocu (Saint George) is in a white dress and on a white horse. New color symbols
appear with changes in political and cultural life of the country. So, ypc (white) became periphrasis of ¥pc
xeeozap (White home). Color names are complicated by the relationship of compared objects, for example,
ypc-ypcuo puie 6a0omu, yblma coll cekepsl ccad batisepcemeysio (...there was too white dust as if they
were sprinkled with sugar flour); mumet xvenenay ypc scenemee (feet are white as snowdrift); becmee ypc
yukwceuay cepmmuoiema (Everything sparkled like a white canvas). Nart hero gets his father’s horse out of
the basement, where the horse was champing the bits and cleans it: 6eexwi noiibicmeee yennyswipor xywizcen
nvikkooma (he cleaned horse like an ivory button). Artistic works with the color symbol becomes more
visible as follows: Xvw@neen tice ypceeii xuycen kooma muevel yveexcer (The snowdrift differs from the gray
cloud by its whiteness); ¥pc 6aswvin cay yeccwie/Toineceii-muineocep xkywt yviouc (there are many more black
tears on a white pillow); osynrae ccaowvr xyvizeen (similar to flour intended to bake bread), naxwvywiiivt
xywizeern ype (White like feather) and others.

White is traditionally a symbol of peace (white dove, white flag). White color becomes a symbol of
betrayal in E. Britaev’s Khazbi drama. Tsora is one of the characters. He ties a piece of white material to a
stick and attaches to a tree during, the battle. The attitude of defenders of the native land to this fact was
unambiguous: “Yu cesdvicma ypc muipwica?.. (Who raised the white flag?..” “/for 2adspaxam 6axooma —
ypc muipvica coapomait” (“You have committed treason by raising the white flag”). The family of the dead
woman brings white scarf (ypc kenmeepsceen) and puts it on her. White color is also used in idioms:
yeecmuimee Holyypc cmol enxveame kecvineed (tired of waiting or literally eyes turned white), ypc cenmmee
yeeevowin (o soar in the clouds or literally to whip white dreams).

There are yellow (6yp), 6yp-6ypuo (bright yellow), 6ypeomay (yellowish), map6yp (dark yellow)
and others. Color in the names of objects is the following: rumonxywsiz (lemon color), usuyxyws (like a
resin), cerevzepunxywiz (gold color), atuvr 6yper xywizen (like a yolk), 6ponscexywiz (like a bronze),
mwuroxysrz (honey-colored), xypxywiz (color of the sun), xwaiinaxywiz (colors of scrambled eggs), etc. The
oyp (yellow) word undoubtedly existed in Scythian language, for example, in their own names. The word
was associated with primitive religious and mythological concepts according to the fact that Bur-Z£rtxuron,
Borcetee, Burce-feernyg is the deity of fire in Ossetian. It is part of many words. Bypegepusie is the name
of a prominent hero in Nart epos, Bypxoaaput is the deity of harvest, 6ypeenenguwic (yellow sheep) is in the
mythological songs, etc.

There are green (ywcex), kepoeexyoiz (color of grass), maprxepoceexywiz (color of dark grass), ywex
neemwie (green (unripe) grain), ywsexcuae kepocee (sedge), yvexowenoaz (sedge or literally green tooth) and
so on. Green is used as “xoceaepcmul yveex 3uy” (“green hay harvest”), etc.

Red (ceipx) and its shades are the following: ceipx-coipxuo (bright red), cepxéein (reddish),
coipxeomay (reddish), mapceipx (dark red), gpeerypccoipx (pale red), eenypecwipx (burgundy), cenmcoipx
(too red), etc. Red in the names of objects is as follows: yapouxywiz (color of rose), menwepevoixyvis
(raspberry color), @poickvegxyviz (Strawberry color), 6opdoxysiz (burgundy), upoceipx (light red),

myexyeiz (color of blood), peocene (bloodshot) (it means face), ueepxywiz (color of the liver), svinexywvis
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(color of fire), 6anxywsz (cherry color), yexepaxywsis (color of beet), epmxywis (color of fire), etc. This color
can indicate both the beautiful, special in a person, in life and dangerous, bad qualities. The Ossetian
language formed indivisible phrases with red color that were associated with well-known social and
political events. These phrases are preserved in the passive dictionary as follows: Ceipx Cepubap (Red
Freedom), Cuipx Veenaxus (Red Victory), Ceipx £Lgcao (Red Army), Ceipx kvywim (Red Corner). Couipx
(red) is used to evaluate positive person’s appearance in the following: iice pycmee coipxghapc peemxvywiiiay
(cheeks like red apple), ceipxpyc (ruddy). Red color is associated with blood, grief, anger in Ossetian
language, for example, yeeceom coipx ageendexm (blood rushed to the face), mye axwvaszwio iice pycmoin
(blood sparkled on the cheeks), myzozacmeeii keecoin (I00k with bloody eyes), mydorcet sunvin (be angry or
literally be in blood), myoocer ywvoipmm o361 neeir (N0 blood on the face), yecmoime myoocor sunvin
(bloodshot eyes), coipx ne kenoin (don't blush, don't be shy), myeepxem yeweceom (bruised face), yeceom
myoacwr sunvin (be shy or literally be in blood), e yweceom mye ceme excoip (face of blood and milk is
about beautiful, healthy-looking girls) and many others. It is possible to give many more examples where
the main importance is in combination of red color. It is reflected in the following: yvyiime mumoLn coipx-
cuipxoceti 3vinobicmot (rowanberry looked bright red in the snow), cwipx enoaxay 3einein (highlight like a
red thread). Coipx “red” is part of indivisible combinations indicating religious concepts in Ossetian picture
of the world. Cuipx serves as a decorating epithet of some deities in religious songs and prayers, for
example, Anapasl (cuipxsepun coipx Anapoer — gold and red Alardi), Yayunia (coiewsepun ceipx Xopot
Yayunna — gold and red Hlebny Uacilla), Yacmuipooicu (coipxycecm Yacmoiposcu — red-eyed Uastyrdzhi),
Cuipx Anapow (Red Alardi). Arapowr is the deity of smallpox, measles, eye diseases in Ossetian mythology.
It is also called Cwipx 03yap (red dzuar). Colours close to red are sune (flaming), yeexep (burning coals,
fire), svine yecmoimee (burning eyes or literally fiery eyes), ywexepozacm yecmuime (burning eyes),
suemswine xypeeu (furious and fiery sun), yexcepranece 3cepoce (heart emitting fire).

There are gray (ywex), gpeenvixxyeiz (color of ash), xepe muew (grey mist), excun (dark gray, dark
blue), cerviexywiz (color of clay), 6eronxywiz (color of dove) colors. The old Iranian term for dark gray or
dark blue is partly displaced, partly existed near the base of ywcex. Gray is regular epithet in combinations
like yveex xepeee (grey donkey), ywex 6eex (grey horse), ywvex bupeew (gray wolf), ywvex pecmoin (gray
fur).

There are blue (y»wx), yvex-yvexuo (bright blue), yvexecomay (bluish), ywvexbwn (bluish),
Geenypcyweex (pale blue), upoywveex (bright blue), mapywcex (dark blue), epexywuiz (color of the sky), map
eepexywiz (literally dark sky), xonpasxywiz (blueing), zazypxywiz (azure) colors . [Jveex mceea (Corncrake),
muew (bluish fog), ywveex uwize (little girl or literally green girl), apsur yweex (blueness of sky), wxceess
yweexcei (early morning), sepoceywveex kenvin (bother or literally heart plus blue), y»@xxoc (copper sulphate
or literally blue plus mean), yvexaxcm (cry or literally blue plus scream), ywexowin (bird stomach or
literally blue lip) and others can be blue.

The concept of yweex uwizz (lit. blue girl) is linguacultural ethnic symbol and means the only daughter
of parents. When they bring the bride to the groom’s house, they ask for her seven sons and one blue-eyed
girl (Patieyvipceo ovin agd acennyiivl cemce uy yvaexosecm ywize!). There are idioms like ywex apm yaosvin
(to make the sparks fly or literally to emit blue light) and have a temperature, y»excei peeveod (as green as

grass (literally green but ripe). There are euphemistic terms such as ywwxcil ticexumee ¢peexacm (stand a
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drink of blue means moonshine), iice ywexmei moin ascep (give me pervach (fresh home-brewed vodka)
or literally out of her blue). There are black (cay), map (dark), meirason (black) colors. Shades of black are
caymap (dark black), cayeomay (blackish), cayowin (blackish), cameeecay muevmee (blackest clouds), etc.
Colors in names of objects are sexxywiz (earthy color), coioocuimxywiz (colors of soil), araxywiz (colors of
smoke), munaxyeiz (colors of soot), murrason aps (black sky), eszanwiiiet xyvizeen (color of coal). Intensity
in expression of black color is as follows: xenmcay (too black), cenmcay (too black), cay-cayuo (blackest).
This color is included in the terms of different subjects.

The cay (black) has positive and negative connotation in Ossetian language. The adjective black
defines concrete and abstract objects in transferred use. Things that can be black are 6on (day), ououncez
(flower), oon (water), cay ecexxemm (death notification or literally black paper), cyaoon (spring), cmwanst
(star), yeeceom (face), cay xwapy (black (physical) force), cay exya (copper money), nom (name),
caypeecy2vo (black beautiful woman).

Combinations with negative estimated meaning of black (cay) color are cay cmeee (black bone means
dishonorable), cay aoem (black people means commoners), cay acee (black man that is without honour),
cay xabap (black news), cay 6on (black day). Cay is used in the lamentation to curse itself: Cay 6on moLn
nvikkooma (It is a black day for me). Cay mye (black blood) has two meanings. First, it symbolizes cruel,
evil person. The second meaning indicates a lowborn person. The term cay xazon (black raven) represents
mourning and misery. A woman is called cay xeiipcez (black devil) as a joke.

There are phrases with positive evaluation. They include cay zywipo (black guy, man) and cay renny
(black guy). It means a good man, hope of the family, of people. This meaning is confirmed by the following
proverb: Cay aenny — cadacor xyvizcen, ypc acenny — xwvaswl xywizeen (Black guy looks like a deer, white guy
looks like a goose). K. Hetagurov uses the meaning of cay aeenny (black guy) in his poem called Cazoam
(Soldier): @encem yan... @eccegheeod cay nenny, yapobeenion — | Yu mee ywr atica — ucexu! (Let’s see... Let
cheerful guy (black guy) get lost — / Who will take him from me!) The soldier finds the strength to fight
with his humiliated position in the royal service, because he knows that his purpose in life is to be a
breadwinner, keep the family name alive and be the worthy son of his people. Thus, cay aenny (literally
means black guy) has become a linguacultural, ethnic character.

Cay (black) color is included in the names of Ossetian deities. Cay Bapedocwr 0zyap (The Black
rider) is the patron of thieves and robbers, Cay dzyap (The Black diety) protector of forests and all its
resources in Ossetian mythology. Cayst d3yap (patron of the Black that is the agricultural holiday, where
people asked for a good harvest). In the evening people cut black rooster or chicken to protect themselves
from devil intrigues on the religious holiday, which happens on the first Tuesday before the Old New year.
This night is called “Xeiipcedocoimor cexcees” (“Night of the Devils”). A stranger shall not taste of cooked
food. Linguocultural stereotypes formed on the basis of natural objects are closely related in the language
system. For example, the word cay (black) determines objects of nature that are symbols for the Ossetians.
Words such as cay xox (black mountain), cay xv@ozex (black rock), cay cyadon (black spring), cay yepacec
(black eagle), cay meceyoimee (black towers) are associated with the image of homeland.

Surprisingly emotional and mental state is accurately conveyed by the words consisting of color

words. This includes adjectives, idioms, metaphors in the following: cayszepoce (with black heart),
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xopszepoce (With good heart), sepoe ccay (heart turned black), sepowemce xypor moinmee xecoin (rejoice
p33cep P 'y P P

or literally the sunrays look at the heart), etc.

7. Conclusion

Modern Ossetian language has a well-developed system of color naming. Black and white colors
have the greatest semantic and stylistic meaning of speech in Ossetian linguistic culture. Particularly these
two colors are the part of mental language formations. Yellow and gold that is close to it play an important
role in color description of the subject world. Blue, green and grey have the same name of paex. Color
words have connotative meanings, express peculiarities in mentality of people, form symbols and
stereotypes. Individual author formations of color vocabulary significantly enrich the pictorial and
expressive possibilities in Ossetian language. Presented difference of color lexicon and phraseology is

described by examples from works of literature and folklore
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