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Abstract

The author of the article suggests that it is the picture of the world created by the readers’ mother tongue that takes a
special place among the factors influencing the understanding of fiction in a foreign language. The picture of the
world created by the mother tongue is taken by its speakers for granted and therefore they often tend to interpret texts
in a foreign language relying on concepts of reality that either do not exist in the picture of the world of that language
or are slightly different in their meaning. This can result in misunderstanding or misinterpretation of fiction in a
foreign language by readers. In order to prove this point the author has analysed a Russian translation of the original
text of the short story “Das Brot” by Wolfgang Borchert, made by a fifth-year-student of German. The article contains

both texts of the short story in German and Russian and the author’s commentary on the mistakes.
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1. Introduction
The following article is devoted to the problem of adequate understanding of fiction in a foreign language.

After years of teaching foreign languages (first German and now English) as a speciality to prospective
teachers and translators (interpreters) the author has come to a conclusion that there are considerable discrepancies

between what has been written by the author of a foreign fiction and what has been understood by the readers.

The analysis of written translations and oral statements made by students during discussions at home reading
lessons led the author to the hypothesis that the picture of the world created by the mother tongue is one of the key

factors that influence the understanding of literature in a foreign language.

2. Problem Statement

According to W. von Humboldt language is the outer appearance of the spirit of a people; the language is
their spirit and the spirit their language. In the process of conceptualisation of the world every language connects
sounds with the results of mental activity in its own way thus reflecting the collective outlook of the nation.
(Humboldt, 1999) This further suggests that works of fiction produced in a language contain elements of this

“outlook™.

But the readers may come from different nations and therefore be under the influence of their own
worldviews or pictures of the world. There are two specific features of the picture of the world created by the

mother tongue that are worth mentioning:

1. Itistaken for granted by the native speakers. They may think that everybody sees the world the way they
do. (Zaliznyak, 2002)
2. Itis more stable in the mind of native speakers than the worldviews acquired while learning foreign

languages.

In our opinion, it is these two factors that can lead to misunderstanding and misinterpretation of the original
ideas expressed in a fiction in a foreign language, as the readers will automatically apply their understanding of

reality to the content of the text in a foreign language.

3. Research Questions

In order to prove (or to disprove) this the author compared the original text of the short story “Das Brot” by
Wolfgang Borchert with a translation made by a fifth-year student of German in 2011, which can be found on the

internet under http://mustran.ru/2011/work/231

One of the reasons for choosing this particular text for analysis is the fact that the short story centres on one

of the key concepts of both Russian and German culture.

496


http://mustran.ru/2011/work/231

http://dx.doi.org/10.15405/epsbs.2018.04.02.70

Corresponding Author: Maria A. Demyanenko

Selection and peer-review under responsibility of the Organizing Committee of the conference
elSSN: 2357-1330

Further study of Russian and German articles on the subject and other sources revealed not only that the
words “xie6” and “das Brot” overlap in some of their meanings, but also that the content of the Russian concept
“xme6” is wider and deeper than that of the German concept “das Brot”. (Nin Yui, Sviridova, 2016; Plisov, 2016;
Duden, 2000 ; Ozhegov, 1996)

This suggests that Russian readers are more likely to understand W. Borchert’s short story correctly than

people from India, for example, who do not have the same idea of bread as we do.
The research was to answer the following questions:

1. Are there any discrepancies between the text of the original and the text of the translation?
2. Are these discrepancies casual or systematic?

3. Can these discrepancies be put down to differences between Russian and German cultures?

4. Purpose of the Study

The purpose of the study was to demonstrate the discrepancy between the original text of fiction in a foreign
language and its translation into another language. Further we wanted to illustrate that this discrepancy can be put
down to different understanding of the world by native speakers of different languages (in our case — German and

Russian).

5. Research Methods

The research questions mentioned above suggested qualitative comparative analysis as the only research
method that allowed us not only to compare and contrast the two texts, but also to describe the nature of the
mistakes and to reveal the transformation the ideas of the original text had undergone in the text of the Russian

translation.

6. Findings

We have italicized words and expressions that in our opinion alter the meaning of the original text

considerably and marked them from 1 to 11.

Ona Heoxu1aHHO NpocHysack. Ha yacax monosuHa | Plotzlich wachte sie auf. Es war halb drei. Sie
Tpersero. Yro xe cinyunnocs? Ax ga! lllym Ha iiberlegte, warum sie aufgewacht war. Ach so In
KyXHe: KTO-TO CABHHYI ¢ MecTa cTyil. Ona 3aramna | der Kiiche hatte jemand gegen einen Stuhl
JBIXaHue U npuciymanacs. TumuHa. [Tpocto gestofen. Sie horchte nach der Kiiche. Es war still.
(1) oenywumenvras tumuaa. OHa npoBesa PyKOR Es war (1)zu still und als sie mit der Hand tiber

0 KPOBATH, PSIOM HUKOTO He 6sut0. BoT mpuamua | neben sie fuhr, fand sie es leer. Das war es, was es
9TOM HeOOBITHOM THIIMHBI: HE XBaTao 3ByKoB ero | SO besonders still gemacht hatte: sein Atem fehlte.
neixanns. OHa IMOIHSIIACh C IIOCTENH U CTaja Sie stand auf und tappte durch die dunkle

npoOHpaThCs OLIYNbIO 10 TEMHOH kBapTupe. OHM Wohnung zur Kiiche. In der Kiiche trafen sie sich.
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BCTPETUIUCH Ha KyxHe. [lonoBuHa TpeThero. Ha
KYXOHHOM CTOJIe UTO-TO Oernerto B TeMHoTe. OHa
BKJITIOUmIIa cBeT. OHHU CTOSUIN APYT HAPOTHUB JIpyTa
B HOYHBIX pyOamikax. B moioBuHy TpeThero HOUH.

Ha xyxHe.

Ha ctone crosina (2)xnebonuya. Ona 3ameTunia, 4to
OH oTpe3ai cebe xi1e0. Hox Bece emg nexan psuom
¢ tapenkoii. 1 xneonsie kpouku. [To Beuepam
nepes TeM, Kak Jeub CllaTh, OHA BCEra Ha4HuCTO
BbITHpaia cros. Kaxnapiil Beuep. A BOT ceifuac —
KpOIIKK ocTanuck. Jla n Hox pagom. Ctos Ha
XOJIOJTHOM Kacelie, OHa MOYYBCTBOBAJA, KaK

JICACHCIOT HOI'H. U otBena B3TJILA OT TAPCIIKU.

- 51 ycnpImman Kakoi-To IIym, - cKasal OH B 00Bel

Tj1a3aMu KyXHIO.

- Jla, s TOKe clbIIiana, - OTBeTHIa oHa. Kakum
CTapUKOM OH Ka)XeTCsl B HOUHOU pyoamike. YTo X,
OH BBHITJIATUT HAa BCE CBOM IIECTHICCAT TPH.

(3)[nem smo ne max 3amemno.

(4)Ho 6 nounom napsioe e2o 200vl bpocaromcsi 8
2naza. Moxer, 310 Bce ceiuHa. BOT ®eHIuH
HOYBIO BCET/ia BhIIAIOT BoJOCk. Cpasy 0yaro

cTapcecilb Ha MHOTO JICT.

- Hanest Ob1 styuie tanouku. [Ipoctynumbes

0OCHKOM Ha XOJOTHOM Kadede.

Omna He cMOTpesa Ha HETO, HE MOTJIA BBIHOCUTbH €T0
JoKkd. Benp oH conran, XOTh OHH YK€ TPUALIATH

JACBATH JICT XKCHAThI.

- aymail, 31€Cb 4YTO-TO CIIYYHUJTIOCH, — ITIOBTOPHUIT
OH U CHOBA OTJISACIICA IO CTOPOHAM. - bl ycCJablaux

myM. Jlymar, 4To-To CIy4HiIoCh.

Die Uhr war halb drei. Sie sah etwas weiles am
Kiichenschrank stehen. Sie machte Licht. Sie
standen sich im Hemd gegeniiber. Nachts. Um halb
drei. In der Kiiche.

Auf dem Kiichentisch stand (2)der Brotteller. Sie
sah, dass er sich Brot abgeschnitten hatte. Das
Messer lag noch neben dem Teller. Und auf der
Decke lagen Brotkriimel. Wenn sie abends zu Bett
gingen, machte sie immer das Tischtuch sauber.
Jeden Abend. Aber nun lagen Kriimel auf dem
Tuch. Und das Messer lag da. Sie fiihlte, wie die
Kalte der Fliesen langsam an ihr hochkroch. Und

sie sah vor dem Teller weg.

“Ich dachte, hier wére was”, sagte er und ash in der

Kiiche umbher.

“Ich habe auch was gehort”, antwortete sie und
dabei fand sie, dass er nachts im Hemd doch schon
recht alt aussah. So alt wie er war. Dreiundsechzig.

(3) Tagsiiber sah er manchmal jiinger aus.

(4)Sie sieht doch schon alt aus, dachte er, im
Hemd sieht sie doch ziemlich alt aus. Aber das
liegt vielleicht an den Haaren. Die machen dann

auf einmal so alt.

“Du hittest Schuhe anziehen sollen. So barfuf} auf
den kalten Fliesen. Du erkéltest dich doch.”

Sie sah ihn nicht an, weil sie nicht ertragen konnte,
dass er log. Dass er log, nachdem sie

neununddreiBlig Jahre verheiratet waren.

“Ich dachte, hier wére was”, sagte er noch einmal
und sah wieder so sinnlos von einer Ecke in die
andere, “ich horte hier was. Da dachte ich, hier

ware was.”
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- 51 Toxxe cipimrana. Ho Bee B mopsiaxe. OHa yOpaina

TapenKy O CTOoJIa ¥ cobpaa MmaableM KPOLIKH.
- Bee B mopsizke, -(5)neyeepeniio MOBTOPHIT OH.
OHa BeIpyuHIIa €ro:

- [lotigem, (6)munsiti. DTO TIE-TO HA YIHIIE.
IMomuwm cnate. ThI MpOCTyAUIIBCS, Kadellb OYCHB

XOJIOJHBIH.

OH nocMoTpen B OkHO. - [Toxkanyi, u npaBaa, Ha
ynuue. Tonpko cHayasla MHE II0Ka3aJ10Ch, 4TO

37€Ch.

OHa noTsaHyJach K BeIkmoyarento. «Hamno
BBIKJIFOYUTH CBET, @ HE TO CHOBA IIOCMOTPIO Ha
TapeliKy, - Moaymaia oHa. - Hems3s Tyna

CMOTPCTB».

- [lotinem, (7)munwiii, - cHOBa (8)noszsana ona
Mydrca Y BBIKITIOUHIIA CBET. - [Ilym ObLI ¢ yiuIpl,
BOJIOCTOYHAst TpyOa Bceria ObeTcst O CTeHy, Koraa

CHJIbHBIN BETCP. KOH@‘IHO, 9TO BCC BETEP.

Onu obpenu Ha ouIynb O KOpHAopy. B remnHoTe

OBLIN CJIBIIIHEI IIIATH UX OOCKHIX HOT.

- Koneuno, Berep. Bcro HOUb Tak nyer, -

MPOTOBOPHII OH.
Korna onm ynersimcsp B moctels, OHa cKasana:

- [a, BoT 370 Betep monHscsa. Tpyba Tak ¥ CTYyIHT

10 CTCHE.

- 51 maxe permu, 6bUTO, YTO ATO HA KyXHE IIyM. A
BOT B Y€M JIEJI0, OKA3bIBAETCSI, - €JIe CIIBIIITHO

npoOopMOoTa OH OYIATO CKBO3b COH.

Ho ona (9)nouysecmeosana, kax npumeopno

3d36eHel e2o 20Jl10C, K020a OH Cconal.

- (10)Kax xonoono. 51 3ane3aro MO OESLIO.

CIIOKOMHOM HOYH.

“Ich hab auch was gehort. Aber es war wohl
nichts.” Sie stellte den Teller vom Tisch und

schnippte die Kriimel von der Decke.
“Nein, es war wohl nichts”, echote er (5)sicher.
Sie kam ihm zu Hilfe:

“Komm (6)man. Das war wohl draulen. Komm
man zu Bett. Du erkéltest dich doch. Auf den

kalten Fliesen.”

Er sah zum Fenster hin. “Ja, das muss wohl

drauflen gewesen sein. Ich dachte, es wire hier.”

Sie hob die Hand zum Lichtschalter. Ich muss das
Licht jetzt ausmachen, sonst muss ich nach dem
Teller sehen, dachte sie. Ich darf doch nicht nach

dem Teller sehen.

“Komm (7)man”, (8)sagte sie und machte das
Licht aus, “das war wohl drau3en. Die Dachrinne
schldagt immer bei Wind gegen die Wand. Es war
sicher die Dachrinne. Bei Wind klappert sie

immer.”

Sie tappten sich beide iiber den dunklen Korridor
zum Schlafzimmer. Thre nackten Fiile platschten

auf den Fuf3boden.

“Wind ist ja”, meinte er. “Wind war schon die

ganze Nacht.” Als sie im Bett lagen, sagte sie:

“Ja, Wind war schon die ganze Nacht. Es war wohl

die Dachrinne.”

“Ja, ich dachte, es wire in der Kiiche. Es war wohl
die Dachrinne.” Er sagte das, als ob er schon halb

im Schaf wire.

Aber sie (9)merkte, wie unecht seine Stimme klang,
wenn er log. (10)“Es ist kalt”, sagte sie und gahnte

leise, “ich krieche unter die Decke. Gute Nacht.”

“Nacht”, antwortete er und noch: “ja, kalt ist es

schon ganz schon.”
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- CIIOKOMHOM HOYH, - OTO3BAJICA OH U TOOABHII: -

JIeCTBUTEIHLHO, OYCHB XOJIOIHO.

Hacrynuna tumuna. [Iponuio kakoe-To Bpems, U
OHa yCIIbIIIaNa, KaK OH THXO U OCTOPOXHO XKYET.
OHa HapO4YHO JpIIIaja rTy0OKO W paBHOMEPHO,
4TOOBI OH HE 3aI0JI03PHJI, YTO OHa eIlE He CITHT.
Ho oH xeBai Tak MOHOTOHHO, YTO OHa U IpaBJa

BCKOpE yCHYJIA.

Ha CJ'Ie)IyIOIHI/Iﬁ JACHDb, KOI'/ila OH BEPHYJICA BEUYCPOM
ﬂOMOﬁ, OHa IOJIOKWJIa Ha €ro TapeJiKy UYCThbIpe

KycKa Xxj1e0a, BMECTO OOBIYHBIX TpPEX.

- Moxelb cbeCTh YETBIPE KYCKa, - CKa3aja OHa U
TyT *)e (11)omowina nooanvwe om namnoi. - 51 He

xouy xyieba. Emb emé, s Bce paBHO He Oyay.

Ona 3aMeTHIIa, KaK HU3KO CKJIOHWJICS OH Haj
Tapelikou, He MOJAHKUMAs IJ1a3. B aToT Mur el crano

KAITKO MYKa.

- TeOe He XBaTUT ABYX KYCKOB, - IPOTOBOPHJI OH,

HO-TIPEXKHEMY HE IS Ha HEE.
- XBaTuT. S COBCEM He T'0JIOJHA. A ThI €llib, €Illb.

Tonpko IHIIb Yepe3 HEKOTOPOC BpEMs OHa CHOBA

MpUOIU3MIIACH K JIAMIIE U Cejia 3a CTOJ.

Dann war es still. Nach vielen Minuten horte sie,
dass er leise und vorsichtig kaute. Sie atmete
absichtlich tief und gleichmifig, damit er nicht
merken sollte, dass sie noch wach war. Aber sein
Kauen war so regelmiBig, dass sie davon langsam

einschlief.

Als er an niachsten Abend nach Hause kam, schob
sie ihm vier Scheiben Brot. Sonst hatte er immer

nur drei essen konnen.

“Du kannst ruhig vier essen”, sagte sie und
(11)ging von der Lampe weg. “Ich kann dieses
Brot nicht so recht vertragen. Iss du, man, eine

mehr. Ich vertrag es nicht so gut.”

Sie sah, wie er sich tief iiber den Teller beugte. Er

sah nicht auf. In diesem Augenblick tat er ihr leid.

,,Du kannst doch nicht nur zwei Scheiben essen”,

sagte er auf seinen Teller.

“Doch. Abends vertrag ich das Brot nicht gut. Iss,

man. Iss, man.”

Erst nach einer Weile setzte sie sich unter die

Lampe an den Tisch.

In cases 2,3,4,5 and 9 the translation is undoubtedly wrong. All these mistakes are of different kind and some
of them (5) seem to be nothing but careless misprints, but together they lead to a serious misinterpretation of the
original text that is set in the 1940-ies and therefore describes a reality that is completely different from our life

today. In this case every word adds up to a certain picture, the picture of the reality the author creates in order to

convey his message to the reader. If this picture is transmitted into another language incorrectly, the author’s

message cannot reach the reader.

Correctness here does not necessarily mean that each and every word of the original text should be translated
into the foreign language. So in case 11 the translator repeats the exact wording of the German text in the Russian

version. But the original idea is lost in the translation. It is not that “she stepped away from the lamp” that the author
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wants to emphasize, but that she escaped from the light, so that he could not see her face and understand that she

knew that he was lying.

The story is written in so called “terse” style (in German: der Kahlschlagstil), which means in short, simple
sentences, sometimes with repetitions, but without any emotionally coloured words or expressions. The effect
produced by this manner of writing is, on the one hand, that of the emotional emptiness of the characters and, on the

other hand, that of the distance between them.

The woman seems to have no strength to show emotions, she simply states that it is (1) too quiet and (10) it
is cold. But the translator unnecessarily supplies a stronger adverb and in the Russian version it is (1) deafeningly
quiet. In case 10 the translator even changes the structure of the sentence, making an emotional exclamation out of
it: (10) How cold is it! Not less misleading is the translation in cases 6, 7 and 8. The phrase “Come, darling (7), she
called her husband again” in the translation creates a completely wrong impression, as the woman despises him for

his lie, which is expressed in the German text with the help of the indefinite pronoun “man”.

It is W. Borchert’s style of writing that conveys the emotions of the characters. The young and inexperienced
translator feels these emotions instinctively but, trying to express them in her translation, she falls back on the

instruments known to her from her mother tongue.

Since “mymia” (the sole) is one of the key concepts of the Russian national picture of the world, the Russian
language is more emotional than German. In the Russian language feelings and emotions are expressed lexically,

whereas in German or English they can also be (and very often are) expressed grammatically.

That is why the effect of W.Borchert’s Kahlschlagstil is lost in the Russian translation of “Das Brot”. The
translator could have conveyed the emotional effect correctly if she had translated the text (in cases 1, 6, 7, 8, 10)

closer to the original.

7. Conclusion

Summing up the results of our research we can state the following:

1. There are several places in the Russian version of the short story that do not express the ideas of the
original text.

2. There are several places in the Russian version of the short story that express the ideas of the
original text incorrectly.

3. In many cases the discrepancies between the German original and the Russian translation can be
explained by inadequate use of emotionally coloured words and phrases, with the help of which the
translator tried to convey the emotional background of the story.

4. At the same time one of the typical features of W. Borchert’s books that gives them their emotional
tension — his “Kahlschlagstil” — is lost to the Russian reader completely.

5. These discrepancies cannot be described as casual; on the contrary, they show that native speakers
of different languages use different means to express similar things (in our case - emotions). And it

is the means the translators use to express things that can create wrong impressions by the readers.
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